The auditorium, Mihai Octavian, taken in 201,

The ancient theatre of Thassos is located on the east side
of the ancient city, in a natural cavity of the acropolis hill.
It leans on the acropolis ancient wall and it is oriented to
the west overlooking the sea. The earliest reference to the
theatre of Thassos was made by Hippocrates in the sth
century BC, but it is not yet confirmed whether it was
(actually) built in the same place as today. The first detect-
ed architectural phase of the theatre dates back to the
late 4th and early 3rd c. BC, when there was a blooming
period of events such as theatre performances and
celebrations in honor of Dionysus. During the Roman
imperial era, the character of the theatre changes. Since
the 1st century AD, the theatre was used for gladiatorial
fights and "kynegesia" (hunting representations).

The form of the theatre changes dramatically at the 2nd c.
AD, when it was transformed into an arena. The first rows
of seats were removed and a marble wall was built instead,
in order to provide protection to the spectators. The
proskenion was rebuilt, using parts from the hellenistic
proskenion that preexisted. An inscription on the marble
wall at the orchestra mentiones the name of the sponsor
(HERAGORAS) and his wife (HISPANE). The theatre

remained in use until the 4th c. AD.
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Kotho geétpou, Mihai Octavian, )\ﬁtyr\ 200,

To apyaio Beatpo tng Odoou PBpioketal otnv avatohwxn
mheupd tng apxaiag MoAngG, o pia QUOIKY KOAGTNTA Tou
Aogou tng akpdnolng. Epdntetal oto teixoq kat avoiyet
npog ta dutkd pe Béa mpog tn Bdkacoa. H nakidtepn
avagopa oto Béatpo g Odoou yivetar and tov
Inmokpdtn, tov 50 awwva X, ala dev  E€pouue av
Bpiokdtav otny ida Béon. H npdtn eviomopévn ¢don tou
Bedtpou xpovoloyeital ata TEAN TOU 4ou Kal OTIG APXES
tou 3ou at. r.X., ondte napatnpeital peydin avlinon twv
exdnhwoewv Tou oxetifovial pe TG MAPACTACELS OTO
Beatpo kat ug ylopteg tou Aovioou. Katd tn popdixn
autokpatopik enoxry o xapaxtipag tou fedtpou
arrdlet. And tov 1o awva pX. 10 Béatpo
xpnotpornotiBnke yua povopayieg kat kuvnygota. H peydhn
petafolr tou Bedtpou wotdoo npaypatonoleital otov 20
awwva  pX., dtav petatpEnetal ot apgéva. [dte
agatpolvtal ot npateg oelpeg v kabiopdtev(edwhiov)
kau tornofleteitat pappdpivo Bwpdkio, mou npoextevdtay
pe kiykhidwpa, yla tnv npootacia twv Beatdv. Eniong
AVAKATAOKEUAJETAl  TO KIAPO TNG OKNVIG Kal To
NMPOOKIVIO He HEAN and to eAANVIOTIKE TOU MPOUTHPXE.
Y10 Bopdkio odletal emypapr nou avagépet o dvopa
tou yopnyot (HPATOPAZY) kat tng ouiyou tou (IZMANH).
To Béatpo mapapéver oe xprion mepinou péxpt Tov 40
awova pX.
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To 1920 n ladikr) Apxaiohroyikr Zxorn ABnvav dpyioe tnv
avackagplkr €peuva tou apyaiou Bedatpou ng Gacou. H
avackagpr dinpknoe nepinou dlo xpdvia kal anokdiue
t0 ko{ho tou Bedtpou oto GUVOAS ToOU, TNV OPXACTPY, TIG
napddoug kal THAHA Tng oknvAg Tou. Lta xpdvia mnou
akoloUBincav, n épeuva enikévipwoe 1o evdlagpépov ng
TN HEAETN TV AdN yvwotav oTolxelwv kal kuplwg oe
Eekaldpiopa g apyltektovikig poppng Tou oKnvikoU
owkodopRpatos. To 1961 yia v évialn tou Beatpou oto
Qeoufdr Qkinnev-Odoou otepedlnkav otn Béon nou
Bplokovtav  ta neplocdtepa pappdpiva  eddhia,
katackeudonkav EUAva npocwpiva kalbiopata avaueca
cta nelka kal avactnieBnkav ol mévie npdteg oelpég
edwhivv. And 10 1966 £wg To 2002 pe TV emonteia ng
A/ong Avactidwong Apxalev Mvnueiov  kat tng IH’
Epopelag lpoictopikdv kat Khaocikdv Apxalotitev
gyivav enepPdoeig o HEYAho pEPOG TOoU Kolhou Katd TG
ornoieg agpalpeBnkav ta dévipa, datnpAlinkav ta edwiia
oTUG EMdVw OElPEG, EVE OTO  XAUNASTEpO  HEPOG
KATACKEUAOTNKE  METAAAIKOG  Okedetdg o  orolog
enevdlBnke pe EUAhva kalBicpata, yia tig avdykeg tov
KAAOKAIP VAV MAPACTACEWY.
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To Béerpo npv wv anopdxguval

The theat e the pine trees removal, G. Dellios archives.

In 1920, the French Archaeological School of Athens
began the excavation of the ancient theatre of Thassos
which lasted about two years and revealed the whole
auditorium , the orchestra, the two parodoi and part of the
scene. In the following years, research had focused on
studying the already revealed parts and especially, on the
clarification of the architectural form of the stage
building. In 1961, in order for the theatre to host the
Festival Philippi-Thassos, most of the marble seats were
fixed "in situ" and other temporary wooden seats were
placed among pine trees. The first five rows of seats were
restored. From 1966 to 2002, under the supervision of the
Directorate of Restoration of Ancient Monuments and the
18th Ephorate of Prehistoric and Classical Antiquities(IH'
E.PK.A)), interventions took place in a wide area of the
auditorium, including the removal of the trees, the mainte-
nance of the seats on the top rows and the installation of
a metal construction at the lower part, which was overlaid
with wooden seats in order to meet the needs of summer
festival performances.
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Auniki ndpodeg kar npoakrivio 1975, apxelo [akhukric Apxe fic Lxohric Abreiv,

The parodai and the proskenion 1975, French Archeo

ical Schaal of Athens

To 2012 eykpiinke ané 1o Kevipikd Apxaloroyikd
YupPoUlhio (KAL) n oplotikd HEAETN amokatactaong Kat
avadelng tou Bedtpou, mou ekmovAlBnke amnd v
Sierotnpovikh opdda g IH EMNKA pe emkepaiig tnv
npoictapévn ng unnpeociag ka Mapia Nikohdidou-
MNatépa kal Eekivnoav ol epyacieq anokatastaong. To
gpyo g avacthhwong  napoucialel  MOAAEG
Blattepdtnieg kal SUCKoAlEG kal yia Tov Adyo autd
xpelaletal ouvex pedétn amd edikols EMOTAHOVEG
(yewAdyoug, pnxavikolg-otatikolg K.a.) HE AMOTEAECHA
v apyr npdodd tou.

H onpepwvi popprn tou Gedtpou xpovoroye{tal otnv
pWHAIKA QUTOKPATOPIKA EMOXH Kal auth MpoKeltal va
anokatactalel. Ot  epyacieg nephapfavouv v
avacthhwon twv Slo avaAnuuatikev  Tolxwv  Twv
napddwv, mou cuykiivouv alld eival acUppetpol Adyw tng
poppodroylag tou yopou. Eival katackeuacpévol pe
akavéviotn  toixorolal métpeg  pe  koviapa) mou
kaAUntetal and péteno pe pappapdnivBous oe kavovikn
MBodopr and Yniég kal xapniés otpwoeig evarial Na
v avactirwor toug Ba xpnowponoinBel dho to apyalo
uhiké mou éxel PpeBel kar Ba ocupminpwBel, dnou
xpelaletal, pe véo pdppapo and ta Aatopeia g Odoovu,
euyeviky  xopnyla tou  Xuvdéopou  EmxeprAocswv
Mappapou Makedoviag-Opakng. H pekétn  eniong
npoPAénel tnv amokatdctacn Tou  Mpocknviou Tou
kInplou tng oknvAg and to omolo cwletal 1o peyarltepo
HEPOG Tou apyalou apxitektovikol UAkoU. TEhog yia Tig
avaykeg tng Aettoupyiag tou Bedtpou kata nv didpkeia
tov napactdcewv katackeualoviar BonBnukda ktipia
(napackivia, avauktiplo, XWPEOL UYIEIVAG Kal PUAGKLO).
Yné peiétn Pploketal kal n anokatdctacn Tou Koihou Tou
Bedatpou, n orola npoPiénetal va evtaxBel own véa
npoypappatkn nepiodo EXMA 2014-2020.
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O avipunc 1ou Be pou.
The team of the theatre

In 2012, the Central Archaeological Council approved the
final study of restoration and enhancement/ improvement
of the theatre which was conducted by the interdisciplin-
ary team of IH' E.PK.A. and was led by the Ephorate's
Director Ms Maria Nikolaidou-Patera. Thus, the
restoration work began . However, the restoration process
presents many peculiarities and difficulties and therefore,
needs constant studying on behalf of the scientists
(geologists, specialized engineers, etc.) resulting in its slow
progress.

The current architectural form of theatre dates back to
the Roman imperial era, and this form is to be restored.
The work includes the restoration of the two retaining
walls of the parodoi, which converge, but are asymmetric
due to the morphology of the area. The main body of each
parodos consists of two layers. The back layer is a mason-
ry wall and the front layer is made out of rectangular
marble stones, creating high and low rows alternatively.
For their restoration authentic ancient material will be
used and where necessary, they will be supplemented
with new marble pieces from the quarries of Thassos,
which is a courtesy of the Association of marble quarriers
of Macedonia-Thrace. The study, also, includes the
restoration of the proskenion whose most authentic
architectural parts were found scattered but well
preserved. Finally, auxiliary buildings will be constructed
(actor's backstage, cafeteria, restrooms and guard room),
in order to operate normally during performances .

The restoration of the auditorium is also under study, and
it is expected to join the new programming period
2014-2020 NSRF.
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